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1 quarter course; 2 one and a half hour classes per week


Prerequisite:  Grad standing or permission of instructor

Study of contemporary and historical dance theater choreography and performance practices as a focus for student creative process. 

I.
Objectives

At the successful completion of the course the student will demonstrate:

· an understanding of conceptual and practical methodologies used by several dance theater artists

· the ability to effectively incorporate selected dance theater issues and techniques into  student improvisation and composition

· a working knowledge of compositional techniques used in dance theater creation      including montage/collage, repetition, layering, use of text and gesture manipulation

· an awareness of the roles that set design, costume choices and other theatrical elements play in focusing viewer perception of choreographic intention and meaning

· a familiarity with selected works of significant dance theater practitioners through video tape/film viewings and assigned readings of book chapters, articles and critical writings

II.
Course Content and Procedure
· In-class movement improvisations, repertory exercises, video viewings and discussions of assigned readings introduce students to important dance theater artists and issues

· In-class rehearsals give student choreographers the opportunity to experiment with chosen dance theater ideas and methods as part of their creative process

· Dance compositions created in class are discussed from both spectator and performer viewpoints

III.
Requirements
· Regular attendance and participation**

· Attendance of Wexner and/or other events if applicable

· Reading assignments (2 packets available in Music/Dance Library)

· Rehearsal preparation assignments

· Final Paper – a 5 to 10 page process paper in which students discuss any issues, problems, revelations etc. they encountered in their dance theater investigations

IV.
Evaluation
· Participation in class activities and discussions

· Completion of all assigned readings

· Completion of all in-class rehearsals for choreographers and performers 

· Completion of Final Paper (due Thursday of Finals Week at 12:00 pm)

V.
Grading
· Participation in class work

60%

· Reading discussions

20%

· Final Paper

20%


**Attendance (more than 2 absences will affect grade by lowering it one half grade for each additional absence)

Grade Equivalents:

Percentage
Letter
94-100

A

90-93

A-

86-89

B+

83-85

B 

80-82

B-

76-79

C+

73-75

C

70-72

C-

66-69

D+

60-65

D


   0-59                 E

Academic Misconduct (rule 3335-31-02) is defined as “ … any activity which tends to compromise the academic integrity of the institution, or subvert the educational process.” Please refer to rule 3335-31-02 in the student code of conduct for examples of academic misconduct.

Please inform the instructor about any physical concerns that may impact your performance in this class. If you get injured over the course of the quarter, please make an appointment with the health center or with a doctor to evaluate your condition. I would also appreciate hearing from anyone who has a special need, which may be the result of a disability. To register a documented disability, please call the Office of Disability Services (located in 150 Pomerene Hall) at 292-3307; or 292-0901 TDD.

The escort service is available for students enrolled in evening courses.  The phone number is 292-3322
Dance 748, Dance Theater Choreography and Performance

Sample Topical Outline

WEEK ONE

Class 1

Distribute and review course outlines. Write and share with class response to question, ”What is

Dance Theater?” View European Dance Theater video.

WEEK TWO

Class 2

Start investigation into work of Rudolf Laban. View first part of Muses of the Early Century
video (15’), Laban Dance Works video (23’) and Makers of Modern Dance in Germany video

(25’). Discuss viewings. Assigned readings : Schlicher, Walther and Bodmer.

Class 3

Discuss readings. Start investigation into work of Kurt Jooss. View Muses (8’), and MMDG
videos. View entire Green Table (Dance in America video). Discuss viewings. Assigned

readings: Preston-Dunlop, Siegel, Walther and Markard. 

WEEK THREE

Class 4

Discuss readings. Start investigation into work of Oskar Schlemmer. View and discuss Man and
Mask video. Assigned readings: Schlemmer and Scheyer.

Class 5

Discuss readings. Start investigation into the work of Valeska Gert and Anita Berber. View and

discuss Gert section in Muses and parts of Praunheim film Anita: Dances of Vice. Assigned readings: De Keersmaeker, Howe, Gert, Toepfer, Jencik.

WEEK FOUR

Class 6

Discuss readings. Start investigation into work of Pina Bausch. View Bausch section of Muses 

and Bausch documentary, View entire Fruhlingsopfer. Assigned readings: Hoghe, Bausch.

Class 7

Discuss readings. View Bausch documentary and entire Café Muller. Assigned readings: 3 of 5

remaining Bausch articles in packet.

WEEK FIVE

Class 8

Discuss readings. View and discuss Butoh documentary video. Assigned readings: Stein, Ohno interview/Schechner, Tanaka interview/Stein.

Class 9

Wrap up session of historical overview of 20th century dance theater

WEEK SIX

Class 10

Lab session #1

Class 11

Lab session #2

WEEK SEVEN

Class 12

Lab session #3

Class 13

Lab session #4

WEEK EIGHT

Class 14

Lab session #5

Class 15

Lab session #6

WEEK NINE

Class 16

Lab session #7

Class 17

Lab session #8

WEEK TEN

Class 18

Lab session #9

Class 19

Wrap up session

FINAL EXAM WEEK

Final Papers due on Thursday by noon
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